
The video I am Scania draws on 
the idea that “as coal is fuel for 
the Machines, sugar is fuel for the 
workers”. In this video materials 
are brought together from a range 
of sources - local museums, corpo-
rate archives, local associations and 
municipal offices - to reveal actual 
connections between the coal and 
sugar industries, as well as to gen-
erate additional associations and 
metaphors. The work has a specific 
connection to the region of Scania 
(Skåne): this is where the country’s 
only coal mines are located, as well 
as the largest share of land suitable 
for sugar beet farming. 
The film’s visual journey through 
images of mine shafts, caries 
and scarred natural landscapes 
elaborate on an “industrial” way of 
thinking, being, working, dreaming 
and dying. 

There are sinkholes in the landscape and 
cavities in the teeth, while Scanians dig 
for coal in their backyards, instead of 
potatoes.
As elevators carry workers vertically, 
down into the coal mines and up into the 
sugar factories, the video is edited and 
mounted by hands placing flatscreens 
with video clips on a horizontally mov-
ing conveyor belt. Flatscreens are placed 
sometimes in pairs, sometimes in suc-
cession, according to associative fancy. 
The video reflects its own creation and 
comments on the historical and visual 
relationship between the conveyor belt 
and the medium of film.
Art critic Tania Espinoza writes:
“A recurring image in the film is of 
women workers in uniform stepping in 
and out of a Pater Noster elevator in the 
change of shifts.In a Brechtian moment 
of the film, we are told that the sound 
which we may have associated with the 
conveyor belt that carries the screens, 
the only soundtrack of the film, is actu-
ally the sound of the Pater Noster eleva-
tor. This crossing of the vertical and 
horizontal axes, one carrying people and 
the other things, becomes thus, a meta-
phor for commodity fetishism.”
The video premiered at Malmö Konst-
museum in the exhibition The Society 
Machine (2016-2017), and was reviewed 
by most major Swedish newspapers as 
well as by Art Forum. It was then in-
cluded in the Moderna Exhibition (2018-
2019) at Moderna Museet in Stockholm.
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